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Bringing Back “Buddy”

Charles Strousc's childhood nickname typifics the composer
who has spent the last 80 years making pecople happy

by Hamy Haun

roadway composer Chiarles Strowse
s such & sunshiny, straight-arrow
. sort of guy you profably coukd have
predicied he'E call his tell-2ll Mz om
@ Happy Face (afier, of course, & song he and
lyricst Lee Adams wrote foo their first
2y het, Bye Bye Birdie). What you likely
woukl not have guesad is the dok roay
mtended in that titk, which Union Squese
Press put out to mezk his 80th birthday.
On W. Tt St in N.Y.C,, Strouse grew up
o, depressed and “Buddéy,” & moniker hung
an him almaost o birth by his older brother
Dinid, who coukdn't get his theeeyor-old
mouth around “brudder.” 1 think “Buddy” will
always be with me soenchow,” Strouse believes.
As Buddy, he wis the pudgy adolescent spend
mg an incedinate amount of encrgy trying o
make his clinically depeossed mother happy. “1

Broadw

Charfes Strouse colabrated the
Bench of his book and his §0th
dirthday at The 21 Cub in June

wins dedicated 1o muking her feel better, o
muatke her smike.” That turned into & worklwide
mission, and muec became his means of
putting 2 hepey face oo millions.

This was achieved largely, but hardly
entirely, by three shows—his Toay-winning
triumvirate: Applanse, Ammie and Bye Bye
Hindie. Not counting the incidental music for
two straight plays, Strouse has been on

Broadwiy 15 times. A third of that kased
flectingly—all of 19 performances: Dance @

Lircle Claser ané A Broaduway Muncal were
hoth one-night stands; Ko and Snng Rack
Hindie lingered four performances each: and
his most anguished collsboration (with diree
tor, book writer and former friend Asthur
Lisarenits), Nick & Nora, languished fitfully for
nine performances befare expimng.

t's 8 hard-knock Bfe, but it his carmed him
to great theatrical haghts, Lee Adams is his
first and most frequent colleborator
now warking o ther muscad vemsicn of
Puckly Chayelsky's Marry—but there've been
a dew of others, froen Stephen Schwertz
Alin Jay Lemner. His latest is lyncist Suan
Birkenhead, with whom be's writing My %
based on a movie he scoeed in 1968, The Niphe
They Raided Mimskys. 1t will worlé
premaere on Junuary 21 at LA's Ahmanson
and coukl come in by late speing.

Strouse’s g ot changing pestners speaks
volumes for his adeptabehity—2 kesson he

permed 2t home in his 45-year marriage
to director-choreographer Barbara Simnan,
mother of thar four now-grown cheklren
“Marriage taught me 1 Jot sbout collaboration
Long relationships do. The overall need 1
exactly the sume—1to be very suppartive of the
other person. 1 gues that's & philosopéry. |
wanl 1o make my collaborator feel pood.”
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Musical theatre was in & peak state in the
micl- S when Strowse professionally lunged
on the scene—through an improbable hack
doee. Because of Rex Hasrison's succes at
talk-singing, Lee Strashery started a program at

Actors Studio for actoes o work on musicals
.u'.d Strouse was the panist-in-residence. He
made a pal foe life in Anne Bancroft, getting
her through “Just You Wait, Henry Higgins,”
and introduced her o her husband of 40 years,
Mel Brooks, when he and Brooks were toiling
on a Joshua Logan musical, AY Amenican, The
artitic mix of Brooks ané Logan was, in
Strouse’s view, “much like buttermilk and

shoe polsh,” and the show sank in 80 perfor
mances, but one of his most heartheraking and

=z 2t the plano, crca 1944
t the Maestic Theatre at the

beloved ballads—"Omnce Upon & Time™
maxle it to the charts through the solié-gold
pipeline of Mabel Mercer, Frank Sinatra and
Toay Bennett.

His best-known tune may be the one left
i weekly tatters by Cezroll O'Connee ané
Jeen Stapleton a2 the twp of ther “All in the
Family” show: “Those Were the Days.”

Certainly, the song he'll most be remem
hered for is ’m.um-e.:llhmn “Tomorrow™ (as
i “The sun'll come out / Toenorrow™)
that doesn't sit well with him. “Tomorrow’ is
a very conflicting thing for me, for two e
sons. One: Itwes, with lh.' exception of Hird
Knock Life,” the only song that coulé not have
been written in the "30s. The harmonies and
the melodic turms in it are defin: T 1
thought foe sure critics would say, ‘Hey, wat &
socorkd—that mn't Hezry Warren,” which o
the other songs tried to he. That, plus the fict

a fact

For an interview and concert by Charles Strouse I

rsing Applsuse with Lauren Bacall; with
4 apening night of Golden Boy; and backes?
Scoadway’s angnal Aanke, Ancrea NMcArdle

we wrole it for utilitarizn reasons
woene change. The first night it went in, it got
a terrific hamxd. 1 went up to [hricie-directo

Martin Chernin and sind, That was soene
great seene change. Didja hear the applause”
It ook me two months before [ readized
peopke hked that son

If there was coe song be'd peefer to be
rememberad foe, it's “Children of the Wind™
from his goklen scoee to Rag. “1 wrote it for
Teresa Stratas. She's & wonderful woman. |
remember when 1 pot o know her voice, |
said, “We ought o Jower thas just 2 key,” but
shz wouldn't change it. She sad-—and this i
the kind of muscian she was—'1 know when
you wrole it you feit it in thet key

Lo cover &
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tape at the Alwin

Some stars have ridden roughshod over
Strouse’s meledic line. Sammy Da
every note of the Gelden Hoy score be run
by him—more often than not in the wee
snall hours after his last nightclub sct. Aler
four measares,
worked-out meledy into “his own

insisted

he'é jazz-nll Strouse’s well
thing,”
ne would

which some sycophantic ch
cheer on.

Stroase thought Ann-Margret
and all wrong for the Bindie movie, and his
poent was well made by her sexy caterwauling
of the title tune Guring the credit crawl—but
it also made her a star, and he's doomed to
go through life hearing sbout it. After one
college lecture recently, 2 student told him
that opening number made him want to go
into theatre.

t too worldly

“You mean you want to be &

composer™ Strouse mked. “No,” the lad
said, “I want to be Ann-Margret.” <
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